Spring 2012
CSUB Department of Art

  


ART 101: Introduction to Art


Associate Professor Sarah Vanderlip

Tuesday / Thursday 12:20-2:55

Office hours: Tuesday / Thursday 8-9:30 am and Weds 1-3:00pm and by appt.

Office LB105 (adjacent to sculpture studio)

Contact via phone 654-2341 or by email at svanderlip@csub.edu
Course description:

This class will examine what art is and why it matters. For the first five weeks we will read about and discuss various art works, art-making processes and art movements. We will learn terms that help us to have a discourse about art.  We will see why art has been created and supported by people from all over the world for thousands of years.

Our main text will be ARTFORMS but we may also read a few short essays by artists and critics.  For the first five weeks we will look at images of artwork and talk about the assigned readings.  We will explore many great artists from Francisco Goya to Felix Gonzales-Torres.  We will also make connections between a range of time periods throughout art history.

In the second five weeks, we will work on your own art projects.  Let art expand your thinking.  This class can’t turn you into a good artist; that’s entirely up to you.   It can however, show you a multitude of artists and art-making processes and challenge you to show your ideas in an interesting visual way.   Trust your ideas; apply yourself, do the work, have discipline, confidence, ambition and fortitude. Each piece you make is a subjective investigation of a visual world.  There is no right or wrong way to think and talk about a work of art if you’re really trying to understand it.

David Smith, an important modern sculptor says it brilliantly:

“Art has its tradition, but it is a visual heritage. The artist’s language is a memory from sight. Art is made from dreams, and visions and things not known and least of all from things that can be said.  It comes from the inside of who you are when you face yourself.  It is an inner declaration of purpose, it is a factor which determines artist identity.”

After completion of this course students will;

1. 
Be able to discuss and identify scores of significant artist’s and artworks. 

2.
Know a wide variety of artist’s methods (sculpting, painting, drawing, print-making, photography, video, etc) as well as the tools, techniques and processes used in those methods.

3.
Know how to describe and evaluate the conceptual and aesthetics principles of an artwork using an extensive vocabulary of visual terminology (Line, Volume, Negative Space, Contour, Balance, Symmetry/Asymmetry, Foreground/Background Reversal, Repetition

4.
Learn the range of art worlds from the folk artist of Mexico or Zimbawe to the art schools, commercial and not-for profit galleries, private dealers, museums, residency programs, curators, collectors, art fairs, auction houses, and foundations. 

5.
Practice how to express your ideas visually and then present your work to your audience.. 

6.
Know how to differentiate and discuss various types of art movements, eg. Impressionism, Expressionism, Modern, Contemporary, Cubism, Surrealism, Dada, Minimal, Abstraction, Realism, Pop, Assemblage, Bricolage, Installation, Agitprop, Site-Specific, Earthworks, etc. 

7.
Become familiar with possible reasons behind artistic expression (spiritual fulfillment, to effect political change, to attempt the sublime, to beautify, to document, etc)
Course requirements:

1.
In the first half of the quarter there will be two quizzes.  The 

quizzes will consist of four to five images of artwork chosen from

the book as well as essay questions. 

For each image, you will need to know the following: 

a.) artist’s name, 

b.) title of art work

c.) date 

d.) material (what is the artwork made of)

e.) significance of art work (what did the book say about the piece?  what did I say about it? why are we studying it?) 

You will also be asked to write a brief essay (topic to be provided) demonstrating your understanding of significant art movements, artist terminology, artist’s techniques and intentions as well as historical information and knowledge of various art media. 

2.
In the second half of the quarter you will be graded on your art 

projects(ie. your “portfolio”) You must complete four projects in the five weeks.  Demonstrations and instruction will be provided.  We will spend roughly one week working in each of the following media: drawing, painting, ceramics or sculpture and possibly photography and/or video.  Project due dates and media will be announced.  NO LATE WORK WILL BE ACCEPTED FOR GRADING!

3.
Class participation and attendance is mandatory!  Roll will be taken in the beginning and end of class. Critical attention to the assignments is essential to the success of the class.  Do the reading before class, as you will be expected to be part of the discussion.  Engage yourself.  (20% of your grade) 


THREE ABCENSES WILL RESULT IN A DROP OF ONE FULL LETTER GRADE!
Louise Bourgeois, a great 98 year old artist who makes monumental sculptures drawings and paintings says:

“A painting is not a joke.  If you aren’t serious, every single time you cheat by not being serious, every time you cut a corner, you are making a record of your stupidity and you won’t be able to take it back.  In the end painting is the sum of everything you have put into it.  Sometimes it’s a sum of stupidity.  Something stupid can never be erased-if you put down a black and afterwards you put a red on top to correct it, your red will not be red.”

POSSIBLE Ideas for Portfolio assignments:

1. 
Make a piece that represents your ego/alter ego. (material: paint)

2.
Consider the things that matter to you most ie. friends, family, 


plans, your ambition, your favorite activity, who you love,


what you fear.  Make an abstract or realistic sculpture of that thing. 


possible materials: cardboard, wire, tape, glue, paper maiche, clay 

etc)

3. 
Use three different materials to convey the same idea three times.


(choice of materials)

4.
Make ten drawings of the same thing in ten different ways. (paper, 


pencils, pens, charcoal, erasers.)

5.
Sculpt a still life. (material: clay)

6.      
Using any one material transform it to such a degree that it 

is unrecognizable. (choice of materials)

Schedule:

Week one: 

Getting to know who you are.  Class description.

Hand out syllabus.

Assignment: “Artforms”: pp1- 56.

Film

Week two:

Slides and Discussion: “Artforms”: pp.1-56

Slides and Discussion: “Artforms”: pp.101-138

Assignment “Artforms pp. 57-138

Week three:

Slides and Discussion: “Artforms”: pp.193-210

Slides and Discussion: “Artforms”: pp.229-252

Assignment: “Artforms”: pp.193-210 &229-252

Week four:

QUIZ

Slides and Discussion: “Artforms”: pp.404-442 



Slides and Discussion: “Artforms”: pp.443-493

Assignment: “Artforms”: pp. 404-493 (both days)

Week five:

Slides and Discussion: “Artforms”: pp.443-493

Slides and Discussion: “Artforms”: pp.443-493

QUIZ

Bring art materials to next class to start first project.


Week six:
Work day: Work on Assignment #1:                                                

Work day: Work on Assignment #1

Assignment: Hand in Assignment #1

Week seven:

Work day: Work on Assignment #2:

Work day: Work on Assignment #2

Assignment: Hand in Assignment #2

Week eight:

Work day: Work on Assignment #3:                

Work day: Work on Assignment #3

Assignment: Hand in Assignment #3

Week nine:

Work day: Work on Assignment #4:

Workday: Work on Assignment #4

Assignment: Hand in Assignment #4

Week ten:

Work day:

Finals week:

FINAL Critiques and discussions



Summarize the course.

Suggested reading:

LeWitt, Sol, “Sentences on Conceptual Art”, 1969

Smith, David, artist statement and Questions for art students, ca. 1953-54.

Landers, Sean, (sic), 1993

Battock, Gregory, Idea Art, 1973

Schjeldahl, Peter, art critic for the New Yorker.

Bourgeois, Louise, Deconstruction of the Father/Reconstruction of the Father, 

Writings and Interviews, 1998

Tompkins, Calvin, Off the Wall
Berger, John, Ways of Seeing
Lord, Andrew, Giacometti,
Freeland, Cynthia, But is it Art? , 2001

Parronchi, Alessandro, Michelangelo: The Sculptor, 1978

Dissanayake, Ellen, What is Art For? , 1988

PLEASE NOTE: It is assumed by the instructor that students will attend the scheduled classes and are there to learn the material. This means that the student will remain attentive and quiet and occupied with class-related activities. Cell phones should be turned off during class, or, if receiving a call is vital, set to vibrate. No texting.

Americans with Disabilities Act:

Students that are entitled to accommodations under the ADA should feel free to contact me directly so that I may ensure proper accommodations.  These accommodations will be in complete compliance with the directives set forth by CSUB’s Services for Students with Disabilities (SSD) office.   

Classroom Guidelines  

